ALONG  THE   ROAD

in reaction against the sentimentalities and lach-
rymose idealisms which they imagine to have
characterized the later Victorian age, being left
absolutely unmoved by these performances, have
for that very reason applauded them as in the
highest degree artistic. It is the same in painting,,
The muddier the colours, the more distorted the
figures, the higher the art. There are hundreds
of young painters who dare not paint realistically
and charmingly, even if they could, for fear of
losing the esteem of the young connoisseurs who
are their patrons. True, good painters paint well
and express all they have to say whatever conven-
tion they may use ; and indifferent painters paint
indifferently in all circumstances. It ought,
therefore, to give us no concern whatever if in-
different young painters do prefer distortion and
muddy colouring to gaiety, realism and charm.
It does not seriously matter how they paint. At
the same time the world did get a certain amount
of entertainment out of its indifferent painters in
the past, when they did their best to imitate nature
and tell stories. It got faithful copies of beautiful
objects, it got documents and pictorial notes, it
got amusing anecdotes and comments on life.
These things might not be great pictures 5 but
they were at any rate worth something, for they
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